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Extended Abstract

Introduction:

Every nation’s myths narrate the unique intellectual infrastructures, cultural evolutions, and
religious values of that nation, extending across individual, social, and cognitive levels. In this
context, the visible and hidden lines of Iranian mythology are evident across various domains,
including structure, meaning, aesthetics, literature, architecture, and applied arts such as carpet
weaving. In the interplay of human civilizations, the influence of Iranian mythological motifs
can be traced in the creations of other cultures, notably within the Arab-Islamic world during
specific historical periods. Researchers note that certain Mamluk carpets display motifs that
diverge from conventional traditions found in other arts or Egyptian architectural decorations.
These motifs often integrate complex geometric patterns on symmetrical scales, incorporating
elements such as cypress and palm trees, flowers, blossoms, ponds, and a color palette of red,
blue, and white.

Method:

This study employs a qualitative, research-based methodology, involving the collection and
analysis of non-numerical data such as texts, photographs of carpets, and Persian mythological
sources. This approach enables in-depth insights into the symbolic and aesthetic dimensions of
Mamluk carpets and their connections to Iranian mythology.

Results and Discussion:

By comparing symbolic motifs found in Mamluk carpets with mythological schemas in Iranian
literature and culture, it appears that Iranian mythological ideas influenced Mamluk carpet designs,
giving them a distinctive character and enhancing the prestige and status of the craft. Iconic
mythological elements in Iranian carpets—such as the cypress tree, three-leaved flower, and the
Sun—embody ontological concepts and cultural beliefs, serving purposes beyond decoration. These
motifs, integrated with the aesthetic principles of the Islamic era, were observed by Egyptian artisans
and incorporated into Mamluk carpets, creating innovative design directions within the carpet
weaving industry.

Comparisons between Mamluk-era carpets and other artistic patterns of the period indicate that
Mamluk craftsmen were aware of the symbolic and cultural significance of these motifs among
Iranians. They adapted these designs within Islamic traditions to create new meanings, thereby
merging native artistry with imported cultural elements.

Conclusion:

The llkhanate era represents a prominent period in Islamic art across Iran and Central Asia. The
cultural exchanges between Iran and Egypt during the Mamluk period influenced Egyptian
carpet weaving, demonstrating how cross-cultural interactions shaped visual art. Mamluk
carpets reflect an integration of diverse designs and patterns, bridging the Arab world with
broader artistic traditions, and incorporating motifs that combine aesthetic, mythological, and
cultural significance on a wider scale.
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2. The Significance of Yellow Dyed Wraps in Cairene Rugs and a Group of Ottoman Court Prayer Rugs
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2. “Several scholars, notably Ernst Kiihnel, Louisa Bellinger, and Esin Atil, claim that Mamluk carpets
represent a foreign technology, probably introduced to Egypt by Iranian or Central Asian workers.”

3. “The origin of Mamluk rugs is quite mystifying. In contrast to other Mamluk arts, which during their
formative years relied on earlier techniques ... there was no precedent of pile weaving which the Mamluks
could have inherited... The Mamluk rug appeared in all its glory from the day it was born, contradicting all
other traditions, which evolve fromarchaic origins and evolve through experimental stages before reaching
maturity.”
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1. “Firstly, none of the earlier paintings prior to around 1540 depict clear examples of Mamluk carpets.
Secondly, some paintings depict carpets that are definitely not Egyptian, or do not correspond to anything
known. Thirdly, other paintings clearly depict carpets having features in common with Mamluk carpets
that were considered by modern scholarship recognises as belonging to a group of non-Mamluk carpets of
uncertain provenance”.
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2. The production of Mamluk carpets appears to have been driven by a fortunate confluence of patronage
and talent. The revival of artistic and architectural patronage during the reign of Sultan Qa’it Bay, which
led to a flowering of Egyptian arts generally, coincided with the immigration of Muslim refugees, among
them skilled weavers, from northwestern Iran following the fall of the Karakoyunlu Turkmen state, as well
as from the whole of Muslim Central Asia.

.... The fall of the Karakoyunlu Turkman state coincide with two remarkable occurrences in the Mamluk
world: the appearance of rugs and the beginning of an exceptional painting style.

3. "'Wafidiyya was the term used to refer to large bodies of cavalry of Turkish, Kurdish or Mongol origin
who came as immigrants into Mamluk lands from Iragq, Anatolia or elsewhere to seek protection and
employment from the sultan. the refugees coming from Iraq and Anatolia were not all courtiers soldiers
and tribesmen. Theologians, scholars, and sufis came looking for employment in Cairo and Damascus. we
can further deduce from changes in themes and styles in the art of the period that metalworkers,
glassblowers and book illuminations moved from Mosul into the Mamluk lands in this period and the
stream of skilled refugees was also swollen by artisans, doctors, astrologers etc."
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1. Brooklyn Museum

2. The Metropolitan Museum of Art

3. The Textile Museum in Washington D.C.

4. The Bardini-textile museum

5. The MAK — Austrian Museum of Applied Arts
6. Venice
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